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EXPANDING  LANGUAGE  ARTS  EXPERIENCES  IN  THE  CURRICULUM  CYCLE 

Tradition:  The  1940s 

The  listings  under  "Encounter,"  "Learn,"  and  "Create"  in  the  model  curriculum  cycle 
emphasize  skills  and  knowledge  associated  with  aesthetic  literacy.  Aesthetic  literacy,  in  turn, 
depends  on  and  develops  these  intermediate-level  language  arts  skills: 

•  The  reading  skills  of  word  attack  strategies,  comprehension,  and  literary  analysis 

•  The  listening  skills  of  attending,  distinguishing,  responding,  remembering,  and  evaluating 

•  The  speaking  skills  of  verbal  and  nonverbal  strategies,  delivery,  and  audience  awareness 

•  The  writing  skills  of  organizing,  developing,  and  revising  ideas,  as  well  as  observing 
the  conventions  of  language  and  form 

Although  not  always  part  of  the  encountered  or  created  works  in  the  curriculum  cycle, 
formal  and  informal  language  arts  activities  are  implied  by  the  entries  in  the  "Learn"  column, 
particularly  formal  and  informal  talking  and  writing.  Discussion  and  written  responses  not  only 
develop  students'  oral  and  written  language  skills,  but  also  allow  teachers  to  assess  specific  skills 
and  knowledge,  especially  in  the  areas  of  "Connect  Cultures  and  Other  Content  Areas"  and 
"Interact  and  Reflect." 

Below  are  further  suggestions  for  using  the  curriculum  cycle  to  develop  language  arts  skills: 

Reading 

•  Research  further  information  about  the  encounters;  read  about  Franklin  and  Eleanor 
Roosevelt  and  their  influence  on  society  during  the  1940s. 

•  Consult  the  magazines  of  the  times  to  get  a  feel  for  the  events,  traditions,  lifestyles, 
and  attitudes  of  people  in  the  1940s.  Read  typical  stories  and  poems. 

Listening 

•  Interview  family  members  and  other  adults  about  their  memories  of  the  1940s. 

•  Listen  to  invited  classroom  guests  who  speak  on  the  subjects  of  World  War  II,  the  local 
community,  family  life,  women's  roles,  or  significant  events  of  the  1940s. 

Speaking 

•  Report  information  from  research  and  interviews  to  peers. 

•  Prepare  and  participate  in  a  panel  debate  on  the  quality  of  life  then  (1940s)  and  now. 

•  Recreate  the  dialogue  for  a  popular  40s  radio  show. 

Writing 

•  Summarize  interview  and  research  results  in  writing. 

•  Write  a  letter  inviting  a  guest  speaker  to  the  class. 

•  Write  an  article  for  the  local/school  newspaper  on  a  guest  speaker's  remarks. 

•  In  a  team,  write  a  suspense  story  typical  of  the  40s,  designed  to  be  printed  in  episodes 

Media 

•  Use  computer  programs  to  create  maps,  population  graphs,  and  charts  contrasting  then 

and  now. 

•  Create  a  hypercard  stack  on  some  aspect  of  the  1940s. 


Digitized  by  the  Internet  Archive 

in  2012  with  funding  from 

Montana  State  Library 


http://archive.org/details/frameworkforaest9402hahn 
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AESTHETIC  CURRICULUM  TOPIC:  THE  AUTOMOBILE,  THE  BEAUTIFUL  TOOL 

Suggested  Activities 

1 .  History  of  the  Auto.  Students  can  read  and  study  the  early-day  development  of  the  automobile, 
including  the  work  of  such  pioneers  as  Henry  Ford.  Students  may  notice  how  many  elements  of 
the  "horseless  carriage"  were  based  upon  horse-drawn  vehicles  of  the  late  nineteenth  century. 

Students  can  make  scrapbooks  or  bulletin  board  displays  showing  the  development  of  the  auto 
through  the  past  hundred  years,  perhaps  including  brand  names  and  trademarks,  both  current 
and  discontinued.  The  can  also  clip  advertisements  from  old  magazines  and  study  how  styles, 
fashions  and  values  have  changed  over  the  years. 

2.  The  Internal  Combustion  Engine.  Using  illustrations  and  technical  manuals,  students  can  learn 
how  the  internal  combustion  engine  works.  A  visit  to  the  shop  department  or  a  vo-tech  center 
might  be  enlightening,  as  students  can  see  various  internal  parts  of  cars  spread  out  in  various 
stages  of  repair.  Students  can  make  their  own  illustrative  charts  and  write  technical  descriptions 
of  the  internal  combustion  engine  and  other  aspects  of  auto  repair  and  maintenance.  Students 
can  discuss  the  artistic  potential  of  various  engine  components. 

Choreograph  and  perform  a  modern  dance  which  symbolizes  the  interactive  systems  involved  in 
the  internal  combustion  engine. 

3.  The  Artistry  of  Design.  The  automobile  industry  is  extremely  competitive;  the  aesthetics  of  each 
auto's  design  is  important  to  its  public  acceptance.  Find  and  review  works  of  art  that  include 
automobiles  (various  advertisements,  Norman  Rockwell  paintings,  contemporary  posters,  etc.). 

Prepare  a  slide  or  video  presentation  which  highlights  the  artistic  component  of  auto  design. 
Assemble  a  pictorial  display  of  most  popular  (or  most  unusual)  auto  designs  of  each  decade. 

Almost  every  community  has  automobile  fans  who  might  be  willing  to  serve  as  guest  speakers 
on  some  aspect  of  the  auto.  They  might  even  be  willing  to  bring  a  prize  vehicle  to  the  school  for 
the  students  to  view.  Students  can  write  about  the  experience  and  send  thank  you  notes. 

4.  Automotive  Events.  Study  milestones  in  the  technological  development  of  the  auto,  as  well  as 
people  who  established  records  in  auto  speed  and  endurance.  Explore  the  fascination  human 
creatures  have  for  speed.  Reflect  on  the  ways  auto  development  has  changed  wars,  economies, 
and  styles  of  life. 

Compile  a  list  of  auto  events,  shows,  races  and  records.  Examine  the  life  style  of  a  professional 
race  car  driver.  Study  and  create  posters  to  advertise  real  or  imaginary  events. 

5.  Famous  Automobiles.  Identify  vehicles  associated  with  famous  personalities  of  fact  or  fiction. 
Prepare  a  bulletin  board  or  a  report  presenting  the  information.  Suggestions:  the  presidential 
limousine,  the  Batmobile,  Elvis  Presley's  Cadillac,  etc. 

Examine  the  ways  people  choose  their  autos  to  reflect  their  personal  tastes  and  life  style  choices. 
Focus  on  reasons  why  anyone  would  collect  a  large  number  of  automobiles. 

6.  Automobile  Music.  Over  the  years,  there  have  been  several  popular  songs  that  have  incorporated 
automobiles  in  some  way.  (The  Original  Cast  Albums  of  the  musical,  "Forever  Plaid"  contains  a 
wonderful  version  of  the  Mercury  theme  song  from  the  late  '50s.) 
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AESTHETIC  CURRICULUM  TOPIC:  THE  AUTOMOBILE,  THE  BEAUTIFUL  TOOL 


Suggested  Activities 

1 .  History  of  the  Auto.  Students  can  read  and  study  the  early-day  development  of  the  automobile, 
including  the  work  of  such  pioneers  as  Henry  Ford.  Students  may  notice  how  many  elements  of 
the  "horseless  carriage"  were  based  upon  horse-drawn  vehicles  of  the  late  nineteenth  century. 

Students  can  make  scrapbooks  or  bulletin  board  displays  showing  the  development  of  the  auto 
through  the  past  hundred  years,  perhaps  including  brand  names  and  trademarks,  both  current 
and  discontinued.  The  can  also  clip  advertisements  from  old  magazines  and  study  how  styles, 
fashions  and  values  have  changed  over  the  years. 

2.  The  Internal  Combustion  Engine.  Using  illustrations  and  technical  manuals,  students  can  learn 
how  the  internal  combustion  engine  works.  A  visit  to  the  shop  department  or  a  vo-tech  center 
might  be  enlightening,  as  students  can  see  various  internal  parts  of  cars  spread  out  in  various 
stages  of  repair.  Students  can  make  their  own  illustrative  charts  and  write  technical  descriptions 
of  the  internal  combustion  engine  and  other  aspects  of  auto  repair  and  maintenance.  Students 
can  discuss  the  artistic  potential  of  various  engine  components. 

Choreograph  and  perform  a  modern  dance  which  symbolizes  the  interactive  systems  involved  in 
the  internal  combustion  engine. 

3.  The  Artistry  of  Design.  The  automobile  industry  is  extremely  competitive;  the  aesthetics  of  each 
auto's  design  is  important  to  its  public  acceptance.  Find  and  review  works  of  art  that  include 
automobiles  (various  advertisements,  Norman  Rockwell  paintings,  contemporary  posters,  etc.). 

Prepare  a  slide  or  video  presentation  which  highlights  the  artistic  component  of  auto  design. 
Assemble  a  pictorial  display  of  most  popular  (or  most  unusual)  auto  designs  of  each  decade. 

Almost  every  community  has  automobile  fans  who  might  be  willing  to  serve  as  guest  speakers 
on  some  aspect  of  the  auto.  They  might  even  be  willing  to  bring  a  prize  vehicle  to  the  school  for 
the  students  to  view.  Students  can  write  about  the  experience  and  send  thank  you  notes. 

4.  Automotive  Events.  Study  milestones  in  the  technological  development  of  the  auto,  as  well  as 
people  who  established  records  in  auto  speed  and  endurance.  Explore  the  fascination  human 
creatures  have  for  speed.  Reflect  on  the  ways  auto  development  has  changed  wars,  economies, 
and  styles  of  life. 

Compile  a  list  of  auto  events,  shows,  races  and  records.  Examine  the  life  style  of  a  professional 
race  car  driver.  Study  and  create  posters  to  advertise  real  or  imaginary  events. 

5.  Famous  Automobiles.  Identify  vehicles  associated  with  famous  personalities  of  fact  or  fiction. 
Prepare  a  bulletin  board  or  a  report  presenting  the  information.  Suggestions:  the  presidential 
limousine,  the  Batmobile,  Elvis  Presley's  Cadillac,  etc. 

Examine  the  ways  people  choose  their  autos  to  reflect  their  personal  tastes  and  life  style  choices. 
Focus  on  reasons  why  anyone  would  collect  a  large  number  of  automobiles. 

6.  Automobile  Music.  Over  the  years,  there  have  been  several  popular  songs  that  have  incorporated 
automobiles  in  some  way.  (The  Original  Cast  Albums  of  the  musical,  "Forever  Plaid"  contains  a 
wonderful  version  of  the  Mercury  theme  song  from  the  late  '50s.) 


Current  automobile  commercials  typically  feature  theme  music.  These  songs  and  jingles  can  be 
collected  and  presented  in  some  fashion.  Students  could  write  their  own  lyrics  to  advertise  autos 
of  their  own  creation,  and  create  their  own  singing  commercials. 

Prepare  a  multimedia  show  incorporating  pictures  of  typical  vehicles  through  the  decades  along 
with  representative  music  of  each  decade.  (The  Model  T  and  the  Charleston,  the  hot  rod  and  the 
jitterbug,  for  example.)  The  presentation  could  also  include  representative  costumes  and  dances 
of  each  decade. 

Students  can  create  a  musical  composition  using  automobile  sounds  sampled  by  a  synthesizer 
keyboard. 

7.  Automobile  Art  The  modern  auto  is  a  compelling  product  of  both  interior  and  exterior  design. 
Study  the  use  of  color  and  coordinating  elements. 

Use  a  slide,  still  or  video  camera  to  collect  examples  of  fancy  art  work  (usually  airbrushed) 
decorating  vehicles  which  can  be  found  in  shopping  mall  parking  lots.  Prepare  a  slide  or  video 
show  with  appropriate  narration  and/or  musical  accompaniment. 

Study  the  work  of  contemporary  poster  artists  whose  work  typically  contains  glamorous 
representations  of  automobiles.  Students  can  use  this  as  a  springboard  for  their  own 
representational  auto  art.   How  are  parking  lots,  freeways,  etc.,  made  attractive? 

8.  Automotive  Sculpture.  Study  and  critically  review  the  strange  sculpture  by  Christos  which  is  made 
up  of  a  circle  of  used  Cadillacs  partially  buried  in  the  earth-like  a  modern-day  Stonehenge. 

Using  hubcaps,  or  other  castoff  auto  parts,  students  can  create  their  own  three-dimensional  art 
works  to  display. 

9.  The  Automobile  in  Literature  and  Cinema  The  automobile  can  be  a  key  element  in  literature. 
Students  can  read  the  novel  CHRISTINE  by  Stephen  King  (1983)  and  discuss  how  and  why  the 
author  invested  a  1 958  Plymouth  with  human  characteristics. 

Students  can  also  discuss  the  technical  aspects  of  the  special  effects  employed  to  create  the 
cinematic  version  of  the  same  story.  Find,  read  and  discuss  other  stories  in  which  the  automobile 
plays  a  prominent  role. 

The  video  Tucker,"  (1988,  Jeff  Bridges,  Frances  Ford  Coppola,  George  Lucas,  PG,  110  minutes) 
is  the  compelling  story  of  the  man  and  his  failed  attempt  to  create  a  visionary  automobile. 

Students  may  enjoy  reading  some  of  the  old  Burma  Shave  jingles  that  used  to  appear  by  the  side 
of  the  road  several  decades  ago.  They  can  write  their  own  jingles  in  the  Burma  Shave  style. 
Discuss  why  the  Burma  Shave  signs  are  no  longer  practical  in  today's  world. 

1 0.  The  Fine  Art  of  Modelling.  Automakers  employ  model  making  at  several  steps  in  the  development 
of  a  new  auto  model.  Building  model  cars  has  become  a  hobby  that  many  have  taken  to  high 
levels  of  technical  and  artistic  merit. 

As  part  of  this  unit,  students  can  create  a  car  model  either  from  scratch  or  by  using  a  kit,  keep 
a  journal  detailing  the  steps  in  the  process  and  reviewing  the  accuracy,  helpfulness  and  clarity 
of  the  directions  they  were  provided.  In  addition,  the  students  can  reflect  and  write  upon  the 
importance  of  their  particular  car  model  (maker,  year)  to  themselves. 


1 1 .  Automobile  Symbolism.  There  are  many  symbols  we  use  that  relate  to  automobiles;  trademarks, 
traffic  signs,  traffic  control  devices.  Students  can  make  a  list  of  these  symbols  and  review  the 
importance  of  "traffic  symbol  literacy." 

Automobile  trademarks  can  be  collected  in  a  scrapbook  and/or  displayed  on  a  bulletin  board. 
Students  can  also  take  note  of  the  frequency  in  which  auto  names  and  trademarks  occur  in 
personal  clothing  and  caps. 

Create  a  montage  using  auto  symbols  and/or  trademarks.  Create  a  new  traffic  sign  to  fill  a 
purpose  not  filled  by  current  existing  signs. 

12.  Theater  and  the  Automobile.  It  is  difficult  to  have  a  moving  automobile  on  stage  during  a 
theatrical  production.  Notice  how  playwrights  and  directors  have  solved  the  problem  in  such 
productions  as  "The  Happy  Journey  from  Camden  to  Trenton,"  "Grease,"  and  "Driving  Miss  Daisy." 
Students  can  develop  a  pantomime  or  skit  during  which  driving  and  riding  in  a  motor  vehicle  is 
represented  by  body  motions.  The  presentation  can  be  enhanced  with  background  music  and 
sound  effects. 

13.  Automotive  Restoration.  High  school  students  with  access  to  auto-shop  facilities  may  wish  to 
attempt  a  major  auto  restoration  (perhaps  with  the  assistance  of  business  sponsorship).  The 
group  project  would  involve  research  as  well  as  many  aesthetic  decisions  regarding  elements  of 
interior  and  exterior  design.  Progress  would  be  detailed  in  journals  and  documents  by 
photographs  at  every  stage  of  the  restoration.  The  completed  project  could  be  displayed  in 
shows  and/or  auctioned  off  for  the  benefit  of  the  school. 


Class  Structure/Course  Design 

Option  One:  This  unit  can  be  designed  as  a  one-semester  high  school  course  that  satisfies  the  Fine  Arts 
requirement  in  the  Montana  School  Accreditation  Standards. 

Option  Two:  This  unit  can  also  be  part  of  the  curriculum  of  a  two-hour  block  of  English  and  Fine  Arts. 
Reading,  writing  and  communication  skills  would  be  used  in  the  study  of  biographies,  the  discovery  and 
presentation  of  information,  and  the  creation  and  organization  of  projects.  Many  arts  elements  would  be 
encountered  as  the  aesthetic  elements  of  auto  design  are  studied.  Critical  thinking  skills  would  be 
necessary  to  study  advertising  and  economic  features  of  the  automobile.  Various  arts  specialists  would 
be  needed  to  focus  on  the  topics  of  music,  drama,  art,  and  dance. 

Option  Three:  For  the  school  with  an  integrated  day,  The  Art  and  Impact  of  the  Automobile  could  serve 
as  one  of  several  units  taught  in  the  aesthetic  curriculum  block  which  encompasses  English,  music, 
drama,  art,  and  dance. 
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Stein,  Ralph.   American  Automobile. 

Sutton,  Ralph.   Car.   New  York:   Knoph,  distributed  by  Random  House  (Eyewitness  book  series). 

Young,  Frank.  AUTOMOBILE:  From  Prototype  to  Scrapyard. 

Ask  your  librarian  or  media  specialist  to  do  a  search  for  accessible  materials.    There  should  be  an 
abundant  supply  of  auto-related  resources  in  almost  any  collection. 


EXPANDING  LANGUAGE  ARTS  EXPERIENCES  IN  THE  CURRICULUM  CYCLE 

Beautiful  Tools 

The  listings  under  "Encounter,"  "Learn,"  and  "Create"  in  the  model  curriculum  cycle  em- 
phasize skills  and  knowledge  associated  with  aesthetic  literacy.  While  aesthetic  literacy  relies  on 
and  strengthens  basic  communication  skills,  teachers  are  encouraged  to  extend  the  cycle  with 
communication-based  activities.  Suggestions  follow. 

Reading 

•  Research  the  history  of  the  first  automobile 

•  Research  the  theme  of  mobility  in  America 

•  Read  short  stories  dealing  with  man  and  his  automobile 

•  Read  science  fiction  stories  on  automobiles  ( i.  e.  Christine  by  King) 

Listening 

•  Listen  to  an  auto  dealer  describe  the  virtues  of  a  car 

•  Listen  to  a  debate  between  Ford  lovers  and  Chevy  lovers 

•  Interview  an  owner  of  a  50s  or  60s  classic  automobile 

•  Interview  a  policeman  on  the  evils  of  teenagers  and  cars 

Speaking: 

•  Discuss  as  panel  foreign  and  American  made  autos 

•  Stage  a  debate  between  Ford  and  Chevy  lovers 

•  Report  information  from  interviews 

Media: 

•  View  the  use  of  advertisement  to  sell  autos 

•  View  the  use  of  autos  in  advertisement  to  sell  other  products 

•  Videotape  a  car  commercial  produced  in  class 

•  Tape  record  interviews 

•  Compare  and  contrast  visual  and  audio  car  advertisements 

•  View  PBS  specials  and  news  programs  about  the  development  of  cities  and  freeways 


Writing: 

•  Write  an  ode  to  the  automobile 

•  Write  a  commercial  for  the  ultimate  future  automobile 

•  Write  a  feature  story  for  school  newspaper  on  a  certain  car 

•  Write  a  short  science  fiction  or  horror  story  featuring  a  car 

•  Write  an  essay  on  the  changes  in  America  made  possible  by  the  car  (theme  of  mobility) 
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EXPANDING  LANGUAGE  ARTS  EXPERIENCES  IN  THE  CURRICULUM  CYCLE 

Powwow 

The  listings  under  "Encounter,"  "Learn,"  and  "Create"  in  the  model  curriculum  cycle 
emphasize  skills  and  knowledge  associated  with  aesthetic  literacy.  Aesthetic  literacy,  in  turn, 
depends  on  and  develops  these  intermediate-level  language  arts  skills: 

•  The  reading  skills  of  word  attack  strategies,  comprehension,  and  literary  analysis 

•  The  listening  skills  of  attending,  distinguishing,  responding,  remembering,  and  evaluating 

•  The  speaking  skills  of  verbal  and  nonverbal  strategies,  delivery,  and  audience  awareness 

•  The  writing  skills  of  organizing,  developing,  and  revising  ideas,  as  well  as  observing 
the  conventions  of  language  and  form 

Although  not  always  part  of  the  encountered  or  created  works  in  the  curriculum  cycle, 
formal  and  informal  language  arts  activities  are  implied  by  the  entries  in  the  "Learn"  column, 
particularly  formal  and  informal  talking  and  writing.  Discussion  and  written  responses  not  only 
develop  students'  oral  and  written  language  skills,  but  also  allow  teachers  to  assess  specific  skills 
and  knowledge,  especially  in  the  areas  of  "Connect  Cultures  and  Other  Content  Areas"  and 
"Interact  and  Reflect." 

Below  are  further  suggestions  for  using  the  curriculum  cycle  to  develop  language  arts  skills: 

Reading 

•  Read  books  about  powwows  and  Native  American  culture 

•  Read  articles  in  newspapers,  such  as  Indian  Country,  reporting  on  results  of  dance 
contests 

Listening 

•  Interview  dancers  and  family  members  about  experiences  at  powwows 

•  Listen  to  the  master  of  ceremonies  at  a  powwow  and  analyze  the  effect  of  his/her 
remarks 

Speaking 

•  Report  information  from  research  and  interviews  to  peers. 

•  Prepare  and  participate  in  a  panel  debate  on  the  importance  of  cultural  celebrations 

Writing 

•  Summarize  interview  and  research  results  in  writing. 

•  Write  a  letter  inviting  a  guest  speaker  to  the  class. 

•  Write  a  review  of  a  particular  dance,  comparing  the  dancers'  skills  and  costumes 

•  Describe  the  regalia  seen  at  a  powwow,  using  poetry  or  prose 

Media 

•  Prepare  a  slide  show  or  hypercard  stack  on  the  powwow 

•  Using  desktop  publishing,  prepare  a  flyer  advertising  a  powwow 


NATIVE  AMERICAN  POWWOW  AS  AESTHETIC  ENCOUNTER 


The  Native  American  culture  is  strongly  intertwined  in  Montana  culture.  The  seven  reservations  in  Montana, 
as  well  as  the  off-reservation  urban  centers  of  Native  American  population,  offer  a  wealth  and  variety  of  Native 
American  cultural  experiences  for  Montana  students.  The  powwow  or  Native  American  dance  event  is  a  richly 
colorful  example  of  one  type  of  cultural  experience  that  is  available  to  Montana  students  at  locations  across 
the  state  and  at  various  times  during  the  year.  Attendance  at  a  powwow  can  be  an  educational,  as  well  as 
aesthetic,  experience  for  Montanans  of  any  age. 

As  with  any  educational  experience,  attendance  at  a  powwow  should  be  preceded  with  adequate  preparation 
and  followed  with  adequate  student  discussion  and  performance  in  order  for  maximum  learning  to  occur. 

Prior  to  the  event,  the  Native  American  culture  should  be  examined  sufficiently  so  that  students  will  recognize 
designated  elements  and  aspects  when  they  attend  the  powwow.  Concentrate  on  the  music,  the  dancing,  the 
clothing,  or  the  history  to  prepare  students.  Ask  questions  to  focus  students'  attention.  For  example,  if  music 
is  the  focus,  ask  such  questions  as: 

1)  is  the  beat  steady  or  irregular? 

2)  is  the  tempo  fast  or  slow,  constant  or  changing? 

3)  what  instruments  are  used  and  how  are  they  played? 

4)  how  do  singers  use  their  voices? 

5)  what  words  or  sounds  do  the  singers  use? 

6)  what  patterns  or  form  are  recognizable? 

7)  how  is  the  music  similar  to  or  different  from  other  types  of  music? 

A  dance  focus  could  concentrate  on  the  various  types  of  dances,  different  steps  used  by  dancers,  ways  that 
dancers  use  their  bodies  for  expression,  the  relation  between  dances  and  animals,  the  physical  space  used  for 
the  dance,  ritual  elements  of  dance  specific  to  the  particular  culture,  and  so  on.  If  the  focus  is  visual  effects, 
ask  similar  questions.  A  primary  resource  for  such  preparation  would  be  a  Native  American  dancer  or 
musician  who  could  speak  to  students  and  demonstrate  what  he  speaks  about--a  mini  powwow  in  preparation 
for  the  larger  event. 

Activities  at  the  powwow  could  include  taking  still  and  video  pictures  of  dancers,  making  audio  or  video 
recordings  of  the  music,  interviewing  dancers,  participating  in  dances  where  appropriate,  keeping  a  journal  to 
record  experiences  and  reactions,  sketching  the  setting  and  the  participants,  and  observing  as  many  details  of 
the  experience  as  possible. 

Following  the  powwow,  students  can  reflect  on  the  experience,  discuss  it  with  classmates  and  teachers,  create 
works  of  arts  within  a  single  discipline  or  combining  several  disciplines.  Products  created  should  either  imitate 
the  styles  witnessed  at  the  powwow,  display  an  impression  or  reaction  to  the  powwow  experience,  or  involve 
a  style  in  a  new  direction  that  demonstrates  a  connection  with  similar  works  from  other  cultures.  Another 
appropriate  follow-up  activity  might  be  a  guest  expert  who  could  lead  the  students  in  singing,  dancing  or 
creating  part  of  a  dance  outfit. 

Follow  up  could  easily  lead  to  further  study  of  Indian  culture,  and  that  study  could  take  a  variety  of  directions. 
What  is  the  history  of  the  powwow?  What  is  the  connection  with  the  Sun  Dance?  What  is  the  holistic 
relation  between  singing  and  dancing  and  other  aspects  of  the  Indian  way  of  life?  What  connections  are  there 
between  Indian  culture  and  the  rest  of  Montana  culture? 
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Assessment  for  Courtship  Curriculum  Cycle 


Competency  Areas:   COMMUNICATING  and  CONNECTING 


Content  Standards:  Determine  audience  and  purpose 

Convey  meaning  and  expression  through  the  arts 
Purposefully  select  images,  form  and  techniques 
Integrate  experiences  to  generate  new  work 
Learn  processes  of  selection,  practice,  revision 

Selected  Achievement  Standards: 

♦  Demonstrate  creativity  in  using  the  elements  of  language  for  expressive  effect 

♦  Select  and  use  organizational  principles  and  functions  to  solve  specific  literary  arts  problems 

Task:  Write  a  poem  using  the  subject  of  nature  to  express  an  idea  about  human  relationships 


Evaluation  Criteria: 


Level  One 

The  student  uses  the  conventions,  rhythms,  and  imagery  of  language  in  a  highly 

creative  and  imaginative  way. 

The  student  organizes  images  and  words  to  capture  the  reader's  attention  and 

impact  the  reader's  thoughts. 

The  poem  is  clear,  focused,  and  interesting.   Relevant  details  enrich  the  images. 

The  poem  demonstrates  an  understanding  of  and  reaction  to  several  of  the  aesthetic 

encounters  experienced  by  the  student. 

Level  Two 

The  student  uses  the  conventions,  rhythms,  and  imagery  of  language. 

The  student  uses  organizational  principles  of  beginning,  middle,  and  end. 

The  poem  is  pleasing  to  the  reader,  but  not  compelling. 

The  poem  is  interesting.  Details  suggest  images. 

The  poem  reflects  some  aspects  of  the  aesthetic  encounters  experienced  by  the 

student. 

Level  Three 

The  student  makes  significant  errors  in  conventions.  Rhythm  and  imagery  are  rare. 

Some  reorganization  of  the  poem  would  improve  its  effect. 

The  poem  is  flat,  lifeless,  and  indifferent  to  the  reader. 

Part  of  the  poem  is  unclear  and  the  work  needs  additional  details. 

The  poem  has  no  references  to  the  class  encounters. 

Level  Four 

The  student  demonstrates  a  lack  of  awareness  or  understanding  of  conventions, 

rhythm,  and  imagery. 

No  organizational  pattern  is  evident  in  the  poem. 

The  poem  is  too  short  or  too  unclear  to  interest  a  reader. 

The  poem  has  no  references  to  the  encounters,  or  demonstrates  misconceptions. 

EXPANDING  LANGUAGE  ARTS  EXPERIENCES  IN  THE  CURRICULUM  CYCLE 

Courtship 

The  listings  under  "Encounter,"  "Learn,"  and  "Create"  in  the  model  curriculum  cycle 
emphasize  skills  and  knowledge  associated  with  aesthetic  literacy.  Aesthetic  literacy,  in  turn, 
depends  on  and  develops  these  intermediate-level  language  arts  skills: 

•  The  reading  skills  of  word  attack  strategies,  comprehension,  and  literary  analysis 

•  The  listening  skills  of  attending,  distinguishing,  responding,  remembering,  and  evaluating 

•  The  speaking  skills  of  verbal  and  nonverbal  strategies,  delivery,  and  audience  awareness 

•  The  writing  skills  of  organizing,  developing,  and  revising  ideas,  as  well  as  observing 
the  conventions  of  language  and  form 

Although  not  always  part  of  the  encountered  or  created  works  in  the  curriculum  cycle, 
formal  and  informal  language  arts  activities  are  implied  by  the  entries  in  the  "Learn"  column, 
particularly  formal  and  informal  talking  and  writing.  Discussion  and  written  responses  not  only 
develop  students'  oral  and  written  language  skills,  but  also  allow  teachers  to  assess  specific  skills 
and  knowledge,  especially  in  the  areas  of  "Connect  Cultures  and  Other  Content  Areas"  and 
"Interact  and  Reflect." 

Below  are  further  suggestions  for  using  the  curriculum  cycle  to  develop  language  arts  skills: 

Reading 

•  Research  further  information  about  the  encounters.  For  instance,  consult  reference  and 
periodical  sources  to  learn  more  about  courtship  rituals  in  various  cultures.  Or  read 
about  the  authors  and  artists  of  the  encountered  works. 

•  Read  other  romantic  ballads  recommended  by  your  teacher. 

Listening 

•  Listen  to  invited  guests  speak  about  their  own  cultural  traditions  of  courtship. 

•  Interview  an  adult  and  record  his/her  memories  of  courtship. 

Speaking 

•  Report  information  from  research  and  interviews  to  peers. 

Writing 

•  Summarize  interview  and  research  results  in  writing. 

•  Contrast  two  different  courtship  rituals  in  formally  organized  writing. 

Media 

•  Examine  the  ways  print  and  nonprint  media  create/reflect  contemporary  ideas 
about  courtship. 
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EXPANDING  LANGUAGE  ARTS  EXPERIENCES  IN  THE  CURRICULUM  CYCLE 

Suffering 

The  listings  under  "Encounter,"  "Learn,"  and  "Create"  in  the  model  curriculum  cycle 
emphasize  skills  and  knowledge  associated  with  aesthetic  literacy.  Aesthetic  literacy,  in  turn, 
depends  on  and  develops  these  intermediate-level  language  arts  skills: 

•  The  reading  skills  of  word  attack  strategies,  comprehension,  and  literary  analysis 

•  The  listening  skills  of  attending,  distinguishing,  responding,  remembering,  and  evaluating 

•  The  speaking  skills  of  verbal  and  nonverbal  strategies,  delivery,  and  audience  awareness 

•  The  writing  skills  of  organizing,  developing,  and  revising  ideas,  as  well  as  observing 
the  conventions  of  language  and  form 

Although  not  always  part  of  the  encountered  or  created  works  in  the  curriculum  cycle, 
formal  and  informal  language  arts  activities  are  implied  by  the  entries  in  the  "Learn"  column, 
particularly  formal  and  informal  talking  and  writing.  Discussion  and  written  responses  not  only 
develop  students'  oral  and  written  language  skills,  but  also  allow  teachers  to  assess  specific  skills 
and  knowledge,  especially  in  the  areas  of  "Connect  Cultures  and  Other  Content  Areas"  and 
"Interact  and  Reflect." 

Below  are  further  suggestions  for  using  the  curriculum  cycle  to  develop  language  arts  skills: 

Reading 

•  Research  further  information  about  the  encounters  or  about  key  figures  and  authors  in 
the  encounters. 

•  Read  news  magazine  articles  about  the  suffering  around  the  world. 

Listening 

•  Listen  to  an  elder  give  an  oral  history  of  a  battle  from  the  Indian  wars. 

•  Interview  an  adult  whose  ancestors  experienced  persecution  as  part  of  a  government 
policy,  either  in  America  or  elsewhere. 

Speaking 

•  Report  information  from  research  and  interviews  to  peers. 

•  Participate  in  formal  and  informal  discussions  on  the  history  of  persecution,  its  causes, 
effects,  and  solutions  for  individuals  and  for  societies. 

•  Stage  a  debate  between  those  who  believe  that  famine  is  a  way  to  control  the  world's 
population  and  that  solving  solving  world  hunger  is  humankind's  responsibility 

Writing 

•  Summarize  interview  and  research  results  in  writing. 

•  Write  a  letter  protesting  some  form  of  persecution. 

•  Write  a  comparison  of  the  way  suffering  is  portrayed  in  two  different  works. 


Media 


Log  a  week's  worth  o  newscasts,  counting  instances  of  suffering  versus  joy 
Create  a  multimedia  presentation  on  the  theme  of  suffering. 


Musee  des  Beaux  Arts 


by  W.  H.  Auden 


About  suffering  they  were  never  wrong, 

The  Old  Masters:  how  well  they  understood 

Its  human  position;  how  it  takes  place 

While  someone  else  is  eating  or  opening  a  window  or  just 

walking  dully  along; 
How,  when  the  aged  are  reverently,  passionately  waiting 
For  the  miraculous  birth,  there  always  must  be 
Children  who  did  not  specially  want  it  to  happen,  skating 
On  a  pond  at  the  edge  of  the  wood. 
They  never  forgot 

That  even  the  dreadful  martyrdom  must  run  its  course; 
Anyhow  in  a  corner,  some  untidy  spot 
Where  the  dogs  go  on  with  their  doggy  life  and  the 

torturer's  horse 
Scratches  its  innocent  behind  on  a  tree. 

In  Brueghel's  Icarus,  for  instance:  how  everything  turns  away 
Quite  leisurely  from  the  disaster:  the  ploughman  may 
Have  heard  the  splash,  the  foresaken  cry, 
But  for  him  it  was  not  an  important  failure:  the  sun  shone 
As  it  had  to  on  the  white  legs  disappearing  into  the  green 
Water;  and  the  expensive  delicate  ship  that  must  have  seen 
Something  amazing,  a  boy  falling  out  of  the  sky, 
Had  somewhere  to  get  to  and  sailed  calmly  on. 
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LEARN 
Interact  and  Reflect 

•  Collaborate  effectively  in  the  planning, 
rehearsing  and  production/publication 

processes 

•  Explain  interpretations  and  artistic  choices 
to  peers 

•  Communicate  personal  perceptions  clearly 
and  constructively,  citing  details  and  offering 
suggestions 

•  Analyze  the  collaborative  process  and  suggest 
ways  that  planning,  rehearsing  and  producing/ 
presenting  could  be  improved 

•  Examine  various  interpretations  of  a  work  of 
art,  literature,  or  performance  as  a  means  of 
understanding  and  evaluating  it 

•  Establish  a  set  of  informed  criteria  and  use  it 
to  evaluate  the  effectiveness  of  works  of 
visual  art,  literature,  and  performances 

•  Examine  the  sources  and  effects  of  humor  in 
life  and  in  art 

V 

•  The  student  publication 
featuring  cartoons,  light  verse, 
and  parodies 

•  The  comic  scene 

•  The  musical  performance 

o 

DO 

m 
m 

EXTENDING  THE  THEME  CYCLE  TO  EMPHASIZE  BASIC  SKILLS 

What's  So  Funny? 

The  listings  under  "Encounter,"  "Learn,"  and  "Create"  in  the  model  curriculum  cycle 
emphasize  skills  and  knowledge  associated  with  aesthetic  literacy.  Aesthetic  literacy,  in  turn, 
depends  on  and  develops  these  intermediate-level  language  arts  skills: 

•  The  reading  skills  of  word  attack  strategies,  comprehension,  and  literary  analysis 

•  The  listening  skills  of  attending,  distinguishing,  responding,  remembering,  and  evaluating 

•  The  speaking  skills  of  verbal  and  nonverbal  strategies,  delivery,  and  audience  awareness 

•  The  writing  skills  of  organizing,  developing,  and  revising  ideas,  as  well  as  observing 
the  conventions  of  language  and  form 

Although  not  always  part  of  the  encountered  or  created  works  in  the  curriculum  cycle, 
formal  and  informal  language  arts  activities  are  implied  by  the  entries  in  the  "Learn"  column, 
particularly  formal  and  informal  talking  and  writing.  Discussion  and  written  responses  not  only 
develop  students'  oral  and  written  language  skills,  but  also  allow  teachers  to  assess  specific  skills 
and  knowledge,  especially  in  the  areas  of  "Connect  Cultures  and  Other  Content  Areas"  and 
"Interact  and  Reflect." 

Below  are  further  suggestions  for  using  the  curriculum  cycle  to  develop  language  arts  skills: 

Reading 

•  Research  further  information  about  the  encounters.  For  instance,  consult  reference  and 
periodical  sources  to  learn  more  about  comedy  in  film,  the  history  of  cartooning, 
Spike  Jones,  Rube  Goldberg,  Ogden  Nash,  and  Shel  Silverstein. 

•  Read  other  light  verse  and  humorous  short  stories  suggested  by  your  teacher. 

Listening 

•  Listen  to  recordings  of  contemporary  and  past  comic  radio  programs. 

•  Listen  to  recordings  of  such  contemporary  humorists  as  Garrison  Keillor,  Bill  Cosby  and 
Bob  Newhart. 

•  Interview  classmates  and  family  members  on  what  they  find  funny. 

Speaking 

•  Report  information  from  research  and  interviews  to  peers. 

•  Participate  in  formal  and  informal  discussions  on  the  types  of  humor,  the  history  or 
comedy,  and  the  causes  and  effects  of  humor. 

Writing 

•  Summarize  interview  and  research  results  in  writing. 

•  Write  a  critique  of  the  use  of  humor  in  a  particular  film. 

•  Write  a  short  history  of  one  form  of  humor  or  humor  in  one  arts  discipline. 


Media 


Use  the  computer  in  the  writing  process. 

Tape  record  interviews. 

Create  a  hypercard  stack  on  a  comic  actor,  musician,  or  performer. 

View  additional  comedy  film  clips. 
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EXPANDING  LANGUAGE  ARTS  EXPERIENCES  IN  THE  CURRICULUM  CYCLE 

Dressing  Up 

The  listings  under  "Encounter,"  "Learn,"  and  "Create"  in  the  model  curriculum  cycle 
emphasize  skills  and  knowledge  associated  with  aesthetic  literacy.  Aesthetic  literacy,  in  turn, 
depends  on  and  develops  these  elementary-level  language  arts  skills: 

•  The  reading  skills  of  decoding  language,  comprehending  texts,  and  constructing  meaning 

•  The  listening  skills  of  attending,  comprehending,  responding,  and  remembering 

•  The  speaking  skills  of  enunciation,  volume,  tempo,  and  audience  awareness 

•  The  writing  skills  of  organizing,  developing,  and  revising  ideas,  as  well  as  observing 

the  conventions  of  language  and  form 

Although  not  always  part  of  the  encountered  or  created  works  in  the  curriculum  cycle, 
formal  and  informal  language  arts  activities  are  implied  by  the  entries  in  the  "Learn"  column, 
particularly  formal  and  informal  talking  and  writing.  Discussion  and  written  responses  not  only 
develop  students'  oral  and  written  language  skills,  but  also  allow  teachers  to  assess  specific  skills 
and  knowledge,  especially  in  the  areas  of  "Connect  Cultures  and  Other  Content  Areas"  and 
"Interact  and  Reflect." 

Below  are  further  suggestions  for  using  the  curriculum  cycle  to  develop  language  arts  skills: 

Reading 

•  Research  further  information  about  the  encountered  works.  For  instance,  read  about 
the  museum,  the  theater  company,  or  the  painters  studied.  Read  about  what  people 
wore  in  a  variety  of  cultures,  time  periods,  and  places. 

•  Locate  and  read  other  stories  or  poems  in  which  clothing  plays  an  important  part. 

•  Read  contemporary  and  outdated  etiquette  books  and  record  their  ideas  about 

proper  attire  for  particular  events. 

Listening 

•  Listen  to  reports  on  the  information  from  research  and  interviews. 

•  Interview  adults  on  clothing  styles  when  they  were  children. 

•  Listen  to  guest  speakers  explain  ceremonial  clothes,  fashion  design,  window  dressing, 
and  the  clothing  retail  business. 

Speaking 

•  Report  information  from  research  and  interviews  to  peers. 

•  Participate  in  a  panel  discussion  on  how  and  why  clothing  in  a  particular  culture 
changed  over  time. 

Media 

•  Use  the  computer  in  the  writing  process. 

•  Tape  record  interviews. 

•  Study  magazine  advertisements  for  clothing.  What  age  groups,  gender,  social 
occupations,  and  lifestyles  are  appealed  to? 

Writing 

•  Write  a  letter  inviting  a  guest  speaker  to  class. 

•  Write  a  feature  story  for  the  school/local  newspaper  on  the  guest  speaker's  remarks. 

•  Summarize  research  on  advertising  in  writing,  using  advertisements  as  examples. 
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EXPANDING  LANGUAGE  ARTS  EXPERIENCES  IN  THE  CURRICULUM  CYCLE 

Dressing  Up 

The  listings  under  "Encounter,"  "Learn,"  and  "Create"  in  the  model  curriculum  cycle 
emphasize  skills  and  knowledge  associated  with  aesthetic  literacy.  Aesthetic  literacy,  in  turn, 
depends  on  and  develops  these  elementary-level  language  arts  skills: 

•  The  reading  skills  of  decoding  language,  comprehending  texts,  and  constructing  meaning 

•  The  listening  skills  of  attending,  comprehending,  responding,  and  remembering 

•  The  speaking  skills  of  enunciation,  volume,  tempo,  and  audience  awareness 

•  The  writing  skills  of  organizing,  developing,  and  revising  ideas,  as  well  as  observing 
the  conventions  of  language  and  form 

Although  not  always  part  of  the  encountered  or  created  works  in  the  curriculum  cycle, 
formal  and  informal  language  arts  activities  are  implied  by  the  entries  in  the  "Learn"  column, 
particularly  formal  and  informal  talking  and  writing.  Discussion  and  written  responses  not  only 
develop  students'  oral  and  written  language  skills,  but  also  allow  teachers  to  assess  specific  skills 
and  knowledge,  especially  in  the  areas  of  "Connect  Cultures  and  Other  Content  Areas"  and 
"Interact  and  Reflect." 

Below  are  further  suggestions  for  using  the  curriculum  cycle  to  develop  language  arts  skills: 

Reading 

•  Research  further  information  about  the  encountered  works.  For  instance,  read  about 
the  museum,  the  theater  company,  or  the  painters  studied.  Read  about  what  people 
wore  in  a  variety  of  cultures,  time  periods,  and  places. 

•  Locate  and  read  other  stories  or  poems  in  which  clothing  plays  an  important  part. 

•  Read  contemporary  and  outdated  etiquette  books  and  record  their  ideas  about 
proper  attire  for  particular  events. 

Listening 

•  Listen  to  reports  on  the  information  from  research  and  interviews. 

•  Interview  adults  on  clothing  styles  when  they  were  children. 

•  Listen  to  guest  speakers  explain  ceremonial  clothes,  fashion  design,  window  dressing, 
and  the  clothing  retail  business. 

Speaking 

•  Report  information  from  research  and  interviews  to  peers. 

•  Participate  in  a  panel  discussion  on  how  and  why  clothing  in  a  particular  culture 
changed  over  time. 

Media 

•  Use  the  computer  in  the  writing  process. 

•  Tape  record  interviews. 

•  Study  magazine  advertisements  for  clothing.  What  age  groups,  gender,  social 
occupations,  and  lifestyles  are  appealed  to? 

Writing 

•  Write  a  letter  inviting  a  guest  speaker  to  class. 

•  Write  a  feature  story  for  the  school/local  newspaper  on  the  guest  speaker's  remarks. 
\ *     Summarize  research  on  advertising  in  writing,  using  advertisements  as  examples. 
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EXPANDING  LANGUAGE  ARTS  EXPERIENCES  IN  THE  CURRICULUM  CYCLE 

Author!  Author! 

The  listings  under  "Encounter,"  "Learn,"  and  "Create"  in  the  model  curriculum  cycle 
emphasize  skills  and  knowledge  associated  with  aesthetic  literacy.  Aesthetic  literacy,  in  turn, 
depends  on  and  develops  these  elementary-level  language  arts  skills: 

•  The  reading  skills  of  decoding  language,  comprehending  texts,  and  constructing  meaning 

•  The  listening  skills  of  attending,  comprehending,  responding,  and  remembering 

•  The  speaking  skills  of  enunciation,  volume,  tempo,  and  audience  awareness 

•  The  writing  skills  of  organizing,  developing,  and  revising  ideas,  as  well  as  observing 
the  conventions  of  language  and  form 

Although  not  always  part  of  the  encountered  or  created  works  in  the  curriculum  cycle, 
formal  and  informal  language  arts  activities  are  implied  by  the  entries  in  the  "Learn"  column, 
particularly  formal  and  informal  talking  and  writing.  Discussion  and  written  responses  not  only 
develop  students'  oral  and  written  language  skills,  but  also  allow  teachers  to  assess  specific  skills 
and  knowledge,  especially  in  the  areas  of  "Connect  Cultures  and  Other  Content  Areas"  and 
"Interact  and  Reflect." 

Below  are  further  suggestions  for  using  the  curriculum  cycle  to  develop  language  arts  skills: 

Reading 

•  Research  further  information  about  the  encounters.  For  instance,  read  magazine  and 
newspaper  articles  about  the  author  and  about  careers  as  a  writer. 

•  Read  books  similar  to  the  author's  in  theme  or  style  or  books  recommended  by  the 
author. 


Listening 


Interview  other  people  who  make  their  livings  as  writers — for  instance,  journalists  and 
secretaries. 


Speaking 


•  Report  information  from  research  and  interviews  to  peers. 

•  Explain  why  the  new  chapter  or  new  ending  you  created  for  the  author's  book  is  a  fitting 
addition/adaptation. 

•  Join  with  a  group  in  defense  of  the  author's  best  book. 


Writing 


•  Summarize  interview  results  in  writing. 

•  Write  an  article  for  the  school/local  newspaper  on  the  author's  visit. 

•  Write  a  letter  thanking  the  author  for  visiting  the  school. 


Media 


Use  the  computer  in  the  writing  process. 
Tape  record  interviews. 
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EXTENDING  THE  THEME  CYCLE  TO  EMPHASIZE  BASIC  SKILLS 
Ties  That  Bind:  Universal  Stories 

The  listings  under  "Encounter,"  "Learn,"  and  "Create"  in  the  model  theme  cycle  emphasize 
skills  and  knowledge  associated  with  aesthetic  literacy.  While  aesthetic  literacy  relies  on  and 
strengthens  basic  communication  skills,  teachers  are  encouraged  to  extend  the  cycle  with  com- 
munication-based activities.     Suggestions  follow. 

Reading 

•  Research  further  information  about  the  encountered  works.  For  instance,  read  about 
cavepainting,  Stephen  Foster,  and  the  historical  backgrounds  of  the  cultures  with 
Cinderella  stories. 

•  Locate  and  read  other  ballads. 

•  Visit  local  newspaper  archives  and  read  famous  real  community  stories. 

Listening 

•  Listen  to  reports  on  the  information  from  research  and  interviews. 

•  Interview  adults  or  younger  children  to  find  out  what  universal  stories  are  their  favorites 
and  why. 

•  Listen  to  guest  speakers  explain  their  folk  art  or  universal  stories. 

•  Interview  community  members  on  their  memories  of  real  community  stories. 

Speaking 

•  Report  researched  information  to  peers. 

•  Participate  in  a  panel  discussion  of  the  similarities  and  differences  between  the  stories  of 
various  cultures  and  the  ways  their  arts  told  the  stories. 

•  Tell  a  famous  community  story  discovered  through  research  and/or  interviews. 

Writing 

•  Summarize  a  community  story  in  writing. 

•  Write  a  feature  story  for  the  school/local  newspaper  on  the  memories  or  the  favorite 
universal  tales  of  community  members. 

•  Write  a  letter  inviting  a  folk  artist  to  speak  to  the  class. 

•  Summarize  heard/read  information  in  writing. 

Media 

•  Use  the  computer  in  the  writing  process. 

•  Tape  record/videotape  the  interviews. 


Assessment  for  Universal  Stories  Curriculum  Cycle 

Selected  Achievement  Standards: 

Create  a  movement  sequence  with  a  beginning,  middle,  and  end. 
Improvise  to  invent  movement  and  to  solve  movement  problems. 
Perform  movements  with  skill  and  confidence. 

Task: 

Choreograph  and  perform  a  dancing  story. 

Scoring  Rubric: 


N 

B 

P 

A 

Innovative  and  interesting  use  of  movement. 

Use  of  basic  skills  of  choreography,  such  as  repetition, 
reversion,  and  inversion. 

Good  beginning,  middle  and  end. 

Challenging  movement  for  the  dancer(s). 

Successful  use  of  time,  space,  and  energy. 

Appropriate  selection  of  musical  accompaniment. 

Thoughtful  and  skillful  use  of  group  design  work,  if  used. 

Effective  use  of  structure  and  pattern. 

Conscious  use  of  correct  facing  and  recognition  of 
audience. 

Communication  of  a  story. 

N 

Not  Yet 

B 

Basic 

P 

Proficient 

A 

Advanced 

Student  is  not  yet  able  to  choreograph  an  effective  piece. 
Student  understands  the  basic  elements  of  choreography. 
Student  communicates  a  story  effectively  through  dance. 
Student  has  achieved  excellence  in  both  choreography  and 
the  performance  of  dance. 
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Take  a  field  trip  to  a  county  courthouse  and  view  a  trial  in  progress.  What  purpose  do  the  laws 
serve?  What  are  the  consequences  for  not  following  the  laws?  What  laws  are  fair?  What  laws  are 
unfair? 


Movement  Activities  Which  Explore  Balance: 

•  Experience  your  body's  ability  to  balance.  Stand  with  your  feet  very  wide.  Feel  how  stable  your  base 
is.  Now  stand  with  your  feet  very  close  together.  The  base  of  support  is  narrower.  Now  lift  one  leg. 
Stand  on  one  leg  and  look  up  at  the  ceiling.  Stand  on  one  leg  and  close  your  eyes.  Does  your 
balance  change  when  your  vision  changes? 

•  Find  a  way  to  balance  on  one  arm  and  one  leg.  Balance  on  your  head.  On  your  seat.  On  your  two 
knees.  On  your  two  hands.  On  one  knee.  On  your  upper  back.  Balance  your  body  upside  down. 
Find  a  twisted  balancing  shape.  Find  an  unusual  way  to  balance.  Make  up  three  interesting  balancing 
shapes  and  find  a  way  to  move  from  one  to  the  other  smoothly.  Hold  each  shape  for  eight  counts. 
Perform  your  phrases  for  the  class  in  groups  of  three. 

•  Find  a  strong,  balanced  position  to  stand  in.  Now  let  your  weight  shift  forward  and  feel  the  point 
where  your  balance  starts  to  move  you  off  center.  Discuss  safe  ways  of  falling  (where  you  roll  and 
land  on  your  hands  and  seat,  but  not  your  elbow,  knee  or  head).  Experience  the  feeling  of  falling  off 
center.  How  does  it  feel  to  fall?  Fall  forward,  backwards,  sideways.  How  far  are  you  comfortable 
falling? 

•  View  a  video  tape  of  Pilobolus  (a  dance  company)  or  "Falling  in  Line"  (by  Amy  Ragsdale  at  the 
University  of  Montana).  These  are  excellent  examples  of  dancers  balancing  using  each  other's  weight. 
Discuss  fulcrum  and  gravity  (science  and  physics  integration).  What  kinds  of  balances  are  the  most 
difficult?   Why? 

•  Stand  with  a  partner  holding  each  other's  wrists.  Lean  your  weight  out  and  find  the  point  of  balance 
together.  Now  stand  several  feet  apart  and  put  your  palms  together.  Lean  in  finding  the  balance 
point.  (Alone  your  body  cannot  stay  in  this  position.  This  balance  is  only  possible  working  in 
harmony  with  another.)  Stand  back  to  back.  One  person  will  pour  their  weight  onto  the  other's  back. 
The  partner  will  support  all  their  weight.  Reverse.  Discover  three  interesting  ways  to  balance 
together  as  a  pair.  Be  sure  to  create  balances  which  require  two  people.  Practice  them  and  perform 
for  the  class. 

•  Create  a  short  (one-  to  three-minute)  movement  phrase  using  solo  balances,  partner  balances  and 
falling.  What  kind  of  music  would  suggest  balance  and  off  balance?  Are  there  stories  you  could  tell 
as  you  do  your  movement  phrase  describing  how  your  life  is  balanced  or  imbalanced?  Perform  these 
compositions  for  the  rest  of  the  class. 


EXTENDING  THE  THEME  CYCLE  TO  EMPHASIZE  BASIC  SKILLS 

Balance 

The  listings  under  "Encounter,"  "Learn,"  and  "Create"  in  the  model  theme  cycle  emphasize 
skills  and  knowledge  associated  with  aesthetic  literacy.  While  aesthetic  literacy  relies  on  and 
strengthens  basic  communication  skills,  teachers  are  encouraged  to  extend  the  cycle  with  com- 
munication-based activities.     Suggestions  follow. 

Media 

•  Chart  the  types  of  stories  and  time  devoted  to  each  on  televised  news  programs  for  a 
week.  Is  the  news  balanced? 

•  Chart  the  types  of  stories,  their  placement,  and  their  length  in  the  local  newspaper.  Is  the 
news  balanced? 

•  Use  the  computer  in  the  writing  process. 
Reading 

•  Look  up  the  word  "balance"  and  take  notes  on  the  variety  of  meanings.  Find  synonyms 
and  antonyms  in  a  thesaurus.  Explain  how  balance  might  be  used  to  apply  to  lifestyle, 
justice,  diet,  etc. 

•  Research  further  information  about  the  encountered  works.  For  instance,  read  about  the 
traditions  of  Japanese  gardens,  the  backgrounds  of  Calder  and  Stravinsky,  the  origins  of 
mobiles,  balancing  mechanism  in  the  body,  and  so  forth. 

Listening 

•  Listen  to  reports  on  the  researched  information. 

•  Attend  a  court  trial,  taking  notes  on  what  the  prosecutor,  the  defense  attorney,  and  the 
judge  say.    What  does  each  seem  to  be  concerned  about?  Is  there  a  balance? 

Speaking 

•  Report  researched  information  to  peers. 

•  Explain  the  process  and  principles  used  to  create  the  mobile  or  the  poem. 
Writing 

•  Write  a  letter  to  the  editor  about  some  imbalance  you  see  in  the  community. 

•  Write  a  letter  to  a  TV  station  or  local  newspaper,  complimenting  the  balance  of  their 
news  or  complaining  about  the  imbalance. 

•  Summarize  heard/read  information  in  writing. 


ACT:   BALANCE  -  ELEMENTARY  LEVEL 
Activities  for  Balance 


All  people  need  to  understand  how  to  balance  the  different  parts  of  their  lives:  work,  rest,  play,  community, 
solitude.  A  great  deal  of  stress  and  unhappiness  arise  when  our  lives  are  out  of  balance.  A  need  for  balance 
is  also  needed  in  relationships:   giving  and  taking,  listening  and  being  heard,  compromising  and  saying  no. 

This  ACT  encourages  students  to  examine  the  following  life  questions  using  movement,  visual  art,  writing, 
music,  and  reading:  How  do  I  keep  my  balance?  Where  and  how  do  I  feel  balance?  Where  and  how  do  I 
feel  imbalance?   What  do  I  need  to  do  to  create  more  balance? 


Activities: 


Draw  a  pie  chart  showing  the  balance  in  your  life  today  between  school,  playing  with  friends,  chores 
at  home,  recreation  (riding  bike,  watching  TV,  drawing,  reading).  Draw  a  second  pie  chart  showing 
what  the  ideal  balance  would  be  of  these  activities. 

Read  books  which  focus  on  the  theme  of  balancing  activities  in  life,  managing  stress,  and  justice  versus 
injustice  (suggestions?). 

Questions  for  kids  to  consider  and  write  about: 

Rules  are  created  to  attempt  to  maintain  fairness  (  which  is  a  kind  of  balance).  What  rules 
do  you  know  of  that  are  fair?  Describe  rules  that  do  not  feel  fair  to  you.  Have  you  ever  said, 
"That's  not  fair?"  Describe  an  incident  which  was  unfair.  How  might  it  have  been  more  fair? 

Describe  a  conflict  that  two  people  might  have  (this  may  be  based  on  a  real  life  conflict  that 
happened  to  you).   Come  up  with  a  possible  solution  to  strike  a  balance  in  this  conflict. 

View  a  selection  of  paintings  and  sculpture.  Discuss  how  these  pieces  are  balanced  or  not.  Discuss 
the  negative  space  in  a  picture  and  how  this  is  utilized  to  achieve  balance.  Draw  and  paint  pictures 
which  depict  balance. 

Make  a  mobile  and  discover  the  balance  point  for  each  object.  What  happens  if  you  are  not  sensitive 
to  the  balance  of  the  whole?  When  you  add  a  new  object  to  the  mobile,  who  do  the  other  objects 
need  to  compensate? 

View  pictures  of  Japanese  gardens.  Discuss  how  the  element  of  balance  is  central  to  the  work.  Make 
a  mock  Japanese  garden  with  a  similar  detail  to  object  placement  and  empty  space. 

Listen  to  different  selections  of  music.  Analyze  and  discuss  the  make-up  of  a  selection.  Count  the 
number  of  phrases  between  each  chorus.  Is  the  piece  balanced  numerically?  How  does  the  concept 
of  balance  work  in  music? 

Take  a  deep  breath  and  hold  it.  Now  what  does  your  body  want  to  do?  Exhale.  The  body  promotes 
balance  in  many  ways:  exhale/inhale,  food  intake  and  elimination,  heart  beat  and  pulse,  fever, 
sweating,  sneezing,  coughing,  menstrual  cycles.  What  other  things  naturally  occur  in  your  body  to 
promote  balance? 

How  is  balance  seen  in  nature?  Seasons,  life  cycle,  weather,  etc.  (possible  earth  science  integration 
here). 
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Assessment  for  Pourquoi  Curriculum  Cycle 


Selected  Achievement  Standards: 

Select  and  use  elements  of  storytelling. 

Imagine  and  clearly  describe  characters,  their  relations,  and  their  environments. 

Improvise  dialogue  to  tell  stories  and  formalize  writing. 

Communicate  information  to  peers  about  description  and  formations  in  nature. 

Collaborate  to  select  characters,  environments,  and  situations  for  a  pourquoi  story. 

Plan  together  to  organize  available  resources  for  the  dramatization  of  story. 


Task: 


Write  an  original  story  explaining  a  natural  phenomenon  or  animal  characteristic.  Draft, 
revise,  and  edit  with  peer  groups  in  writing  workshop.  The  story  may  be  submitted  in 
writing  or  presented  to  the  class  orally. 


Scoring  Rubric: 


Seed 

Sprout 

Bud 

Bloom 

Story  has  a  beginning,  middle,  and  end. 

Details  of  setting  are  chosen  purposefully. 

Characters  contribute  to  story  purpose. 

Plot  and  events  explain  natural  phenomenon. 

Story  shows  original  thinking. 

Student  works  effectively  with  partner(s). 

Student  shows  sensitivity  to  others. 

Student  contributes  to  group  processes. 

Student  concentrates  on  attributes  of  effective  stories. 

Seed:  The  child  is  not  ready  or  has  chosen  not  to  germinate  yet. 

Sprout:  The  child  performs  at  a  beginning  level.  Needs  water,  sunshine,  fertilizer,  and 

more  time. 


Bud: 


The  child  is  setting  roots,  is  developing  skills  and  working  knowledge,  is 
maturing  and  gaining  confidence. 


Bloom:  The  child  is  showing  a  high  level  skill,  is  applying  information,  polishing,  fine 

tuning,  and  flourishing. 


EXTENDING  THE  THEME  CYCLE  TO  EMPHASIZE  BASIC  SKILLS 

Imagination 

The  listings  under  "Encounter,"  "Learn,"  and  "Create"  in  the  model  theme  cycle  emphasize 
skills  and  knowledge  associated  with  aesthetic  literacy.  While  aesthetic  literacy  relies  on  and 
strengthens  basic  communication  skills,  teachers  are  encouraged  to  extend  the  cycle  with  com- 
munication-based activities.     Suggestions  follow. 

Reading 

•  Research  geological  and  descriptive  information  about  natural  phenomena 
in  preparation  for  writing  the  pourquoi  story. 

•  Read  other  pourquoi  stories,  both  from  the  library  and  from  other  students. 
Listening 

•  Listen  to  a  variety  of  guest  speakers  explain  geological  formations  in  the  area. 

•  Interview  a  park  ranger,  an  elder,  or  younger  children  and  record  their  explanations  of 
a  particular  natural  phenomenon. 

Speaking 

•  Participate  in  panel  discussions  giving  scientific  explanations  of  a  variety  of 
natural  phenomena. 

•  Read  pourquoi  stories  to  younger  children. 
Writing 

•  Write  letters  to  biologists  and  botanists  requesting  scientific  information. 

•  Write  a  pourquoi  story  in  the  form  of  a  news  article. 

•  Summarize  heard/read  information  in  writing. 

•  Create  a  Venn  diagram  comparing  and  contrasting  pourquoi  details  with  scientific  data. 

Media 

•  Take  pictures  of  the  natural  phenomenon  which  is  the  basis  for  pourquoi  story. 

•  Copy  photographs  from  books  and  magazines  of  the  natural  phenomenon. 

•  Use  the  computer  in  the  writing  process. 

•  Tape  record  interviews. 
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